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fofdl fei®e: ‘the melancholic is a “prominent idiom” in Bengali popular and

high culture, which offers an alternative form of “enjoyment or pleasure”
through the indulgence in sadness as a form of catharsis’ (Mookherjee,
Nayanika, (2007) “The Dead and their Double Duties: Mourning, Melancholia
and the Martyred Intellectual Memorials in Bangladesh”, Space and Culture,
10.2,271-291)| fRNEw@R SEE THHE GHFF SNE SRAT A(@
ARTET JNRT Sfed JoerR T FEI TET 4 IR AT
fS¥Fed (collective sadness) 9F SOl AfSH & |
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AE T @ ANE SRAF J@ JSET 3T 27, ©FF JFFE 12w
A Telm MRu| 7 NfF PIQGH NqF 79, IEeE 58 (‘Where were
you when | laid the earth’s foundation? While the morning stars sang together
and all the angels shouted with joy?’ — Old Testament, Job 38, 13, 4a, and 7)|
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TNSE AF e 90 4fFe FAF o FE3 @9 F 9T Ty
AR ? TJCOT J1 A1l (TG (WA 96 ABHSF Sie — ‘We shall
overcome’ 41 T TS T WfesT IRC JorCoa 936 THA ST
(A=) TfFe 27 -

‘We shall overcome,

We shall overcome,
someday

Oh, deep in my heart,
| do believe

we shall overcome
someday’ |
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